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• MUSEUMS GOING ONLINE AND THE GEOPOLITICS OF CULTURE

• SOME SOLUTIONS FOR A BALANCED, GLOBALIZED ART HISTORY, AND WHAT

WE NEED FROM DIGITAL MUSEUMS

• DIGITAL IMAGES BEYOND CASE-STUDIES, AND WHAT WE NEED FROM

MUSEUMS, AGAIN
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I. MU SEU M S G O IN G O N LIN E A N D

THE GEOPOLITICS OF CULTURE
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AN EXC LU S IV E , 
EVOLUTIONARY AND

HIERARCHICAL CANON: 
MODERN ART AND THE AVANT-
GARDE

LA R G ELY TH E R ESU LT

OF A SOURCE EFFECT
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PARIS-NEW YORK

… AND THE REST ? 
(NOT EVEN

« THE WEST AND THE REST »)
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DOES THE DIGITIZATION OF MUSEUMS AND ART ARCHIVES

SERVE TO QUESTION THE CANON? NOTHING IS LESS CERTAIN
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LEADING THE SOURCES TO THE RESEARCHER: 
A NECESSITY – BECAUSE ART HISTORIANS HAVE BECOME LAZY…
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DIGITAL TECHNOLOGY: 
NEW VISIBILITY FOR THE "PERIPHERIES“?

ASIE

AM ÉR IQ U E

LATINE
MA R O C
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HOW COULD (WESTERN) MUSEUMS HELP US DECENTRALIZE

ART HISTORICAL NARRATIVES WITH THEIR DIGITAL

STRATEGY? 

AN OPEN QUESTION.
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II. SOME SOLUTIONS

FOR A BALANCED, GLOBALIZED ART HISTORY

AND WHAT WE NEED FROM MUSEUMS
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COMPARATIVE, GLOBAL ART HISTORY

IS A SOLUTION. 

• WE JUST NEED ENOUGH SOURCES FOR THAT.

• SOME ARE AVAILABLE: 
- AUCTION CATALOGUES

- AND EVEN MORE GLOBALIZED : EXHIBITION CATALOGUES
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EX H IB IT IO N CA TA LO G U ES

AND THE STUDY OF GLOBAL

AR T IST IC CIR C U LA T IO N S .

BA SAR T A N D

THE ARTL@S PROJECT

HTTPS://ARTLAS.HUMA-NUM.FR

https://artlas.huma-num.fr/
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SEC O N D PO ST-IM P RESS IO N IST EX H IB IT IO N …, 

LO N D O N , GR A FTO N GA LLER IES , GR A FTO N STR EET

OCT. 5-DEC 31, 1912
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FROM THE CATALOGUE

TO A STRUCTURED DATABASE
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BASART
EXHIBITION CATALOGUES SINCE THE 19TH C.  

A GLOBAL AND COLLABORATIVE POST-GIS DATABASE

Current Content :

Exhibitions: 5,456
Exhibition Catalogues: 3,080
Exhibition Cities: 218
Exhibitors: 40,672
Exhibited works: 97,598
Contributors: 57
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BIRTH/WORK/EXHIBITION/DEATH/CONSERVATION PLACES
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MUSEUMS ARE THE INSTITUTIONS THAT ARCHIVE MOST OF THE GLOBALIZED

SOURCES WE NEED (CATALOGUES OF BIENNIALS, IN PARTICULAR, FOR THE 20TH

CENTURY). HOWEVER, THESE SOURCES ARE SCATTERED FROM ONE INSTITUTION

TO ANOTHER. BECAUSE IN GENERAL THESE INSTITUTIONS FOLLOW A NATIONAL

OR MONOGRAPHIC AGENDA.

• TH E S O U R C ES T H EY P U T O N LIN E M U ST B E C R O SS-R EFER EN C ED W IT H

OTHER SOURCES P U T O N LIN E B Y O TH ER S . 

• WE N EED TO B E A B LE TO R EU SE A LL SO U R C ES , A LL TH E M O R E S IN C E W E

ARE THE ACTORS WHO PUT THEM TOGETHER AND CONSTRUCT GLOBAL CORPORA. 

• WH EN T H EY P U T SO U R C ES O N LIN E , M U SEU M S S H O U LD H ELP U S

RETRIEVE THEM (CC-BY LICENCE AT LEAST). THEY SHOULD LET US REUSE THEM, 
EVENTUALLY ENCOURAGE QUANTITATIVE APPROACHES IN PROVIDING VISUALIZATION

INTERFACES
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MU SÉE D ’OR SA Y , « BA SE SA LO N S ». 
ON LY FR EN C H SA LO N S . NO MA PPIN G IN TER FA C E . NO C O LLA B O R A TIO N W ITH O TH ER

PROJECTS ON EXHIBITIONS IN OTHER COUNTRIES, DESPITE MANY PROPOSITIONS.  
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WHAT WE NEED FROM MUSEUMS

• CC-BY LICENSES

• DATA AVAILABLE AS .CSV AT LEAST (FOR METADATA) OR XML-TEI (FOR

TRANSCRIBED TEXT)

• BETTER VISUALIZATION INTERFACES

• AN EAR TO OUR NEEDS. SOME MUSEUMS HAVE DIFFICULTIES TO CONSIDER

COLLABORATION WITH RESEARCHERS (THE FRENCH CASE)
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III. DIGITAL IMAGES BEYOND CASE STUDIES
AND HOW DIGITAL MUSEUMS CAN BE USEFUL
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MO N O G R A PH IES A R E U SEFU L , 
BUT UNSUFFICIENT ALSO

WHEN IMAGES AS SUCH AS CONCERNED

• MU SEU M S ’ DIG ITA L IM A G ES IN TER FA C ES A R E M O STLY C A SE-
STUDY ORIENTED
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THE PROMISES OF THE UNION OF DIGITAL

MUSEUM ARCHIVES ARE FOR THE TIME BEING

PROMISES

DIGITAL CONSORTIUMS DO NOT AND CANNOT (FOR THE MOMENT?) 
GIVE US ACCESS TO REPRESENTATIVE CORPORA
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http://pharosartresearch.org/

http://pharosartresearch.org/
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AUTHOR OF THE DATABASE : 
K(NAVE) BENDER / ANDRÉ VAN DER BEKEN

LONG-TERM ICONOLOGICAL CIRCULATIONS

K. BENDER, A DATABASE OF MORE THAN

35 000 DIFFERENT IMAGES REPRESENTING VENUS
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WE H A V E TH E D IG ITA L TO O LS A N D SO U R C ES FO R A G EN ER A L

STUDY OF VISUAL CIRCULATIONS AND IMAGES’ RÔLE IN GLOBALIZATION

• 2021-2025

VISUAL CONTAGIONS
THE GLOBALIZATION OF IMAGES THROUGH DIGITAL LENSES
ADDING ARTIFICIAL VISION TO THE ARTLAS PROJECT

Imago
Jean-Monnet Center of Excellence 

2019-2023
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PATTERNS REPEATED FROM ONE WORK TO ANOTHER

A human annotator would miss the details found by EnHerit

Mathieu Aubry (ENPC, Imagine, & Artl@s Team), & Elizabeth Honig (Univ. of Berkeley)

http://www.janbrueghel.net

ENHERIT (Ecole des Ponts ParisTech)

AN ALGORITHM TO FIND COMMON POINTS

BETWEEN IMAGES FASTER

http://www.janbrueghel.net/
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DA TA G A TH ER ED B Y K. BEN D ER

AL G O R ITH M B Y MA TH IEU AU B R Y

AND XI SHEN, ÉCOLE DES PONTS

PA R ISTEC H . 

AP P L IC A TIO N : OU M A YM A

BO U N O U , ÉCOLE NATIONALE DES

CH A R TES , FO R AR TL@S
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THE CORPUS IS THERE – DIGITIZED –
JUST, IT IS HUGE

AND WE NEED STRATEGIES

TO USE IT EFFICIENTLY

• ILLUSTRATED PERIODICALS

• ILLUSTRATED CATALOGUES

• POSTERS

• ART REPRODUCTIONS
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LIBRARIES AND ARCHIVES ARE USUALLY UP-TO-DATE IN PRODUCING

INTEROPERABLE MATERIAL (DIGITIZED TEXTS AND ILLUSTRATED PERIODICALS) 
THAT IS EASY TO REUSE FOR OUR PROJECTS : IIIF

The International Image Interoperability Framework (IIIF, 
spoken as 'triple-I-eff') defines several application 
programming interfaces that provide a standardised method of 
describing and delivering images over the web, as well as 
"presentation based metadata"[1] (that is, structural metadata) 
about structured sequences of images. If institutions holding 
artworks, books, newspapers, manuscripts, maps, scrolls, single 
sheet collections, and archival materials provide IIIF endpoints 
for their content, any IIIF-compliant viewer or application can 
consume and display both the images and their structural and 
presentation metadata. (Wikipedia)

a community mainly made up of 
national libraries, some museums, 
universities, aggregators (Artstor, 
Europeana, DPLA) and more targeted
projects (Biblissima, e-codices, 
TextGrid, etc.).

https://en.wikipedia.org/wiki/Application_programming_interface
https://en.wikipedia.org/wiki/International_Image_Interoperability_Framework#cite_note-1
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LIBRARIES AND ARCHIVES ARE USUALLY UP-TO-DATE IN PRODUCING

INTEROPERABLE MATERIAL (DIGITIZED TEXTS AND ILLUSTRATED PERIODICALS) 
THAT IS EASY TO REUSE FOR OUR PROJECTS : IIIF

MUSEUMS HAVE BEEN FEW TO MOVE ON TO IIIF. 
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WH A T D O W E N EED FR O M

MUSEUMS? 
• INTEROPERABLE IMAGES : IIIF

• INTEROPERABLE METADATA : CIDOC-CRM

• LIGHT COPYRIGHT LICENCES…

• A COMMON STRATEGY TO DEMAND LIGHTER RIGHTS ON IMAGES

WHEN THE IMAGES ARE USED FOR NON-PROFIT PURPOSES. 
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THANK YOU !

BEATRICE.JOYEUX-PRUNEL@UNIGE.CH

mailto:Beatrice.joyeux-prunel@unige.ch

